REVISTA
INCLUSION

,—,«»

‘!q S
@ g \

HACIA UN FUTURO PROMETEDOR

o

i,

Revista de Humanldades gy Clencms Sociales

—

Volumen 7 . NUmero Especial
Octubre / Diciembre

2020

ISSN 0719-4706




INGLUS TN S

REVISTA DE HUMANIDADES
Y CIENCIAS SOCIALES

CUERPO DIRECTIVO Mg. Amelia Herrera Lavanchy
Universidad de La Serena, Chile
Director
Dr. Juan Guillermo Mansilla Sepulveda Mg. Cecilia Jofré Munoz
Universidad Catdlica de Temuco, Chile Universidad San Sebastidn, Chile
Editor Mg. Mario Lagomarsino Montoya
OBU - CHILE Universidad Adventista de Chile, Chile
Editor Cientifico Dr. Claudio Llanos Reyes
Dr. Luiz Alberto David Araujo Pontificia Universidad Catdlica de Valparaiso, Chile

Pontificia Universidade Catdlica de Sao Paulo, Brasil
Dr. Werner Mackenbach
Editor Europa del Este Universidad de Potsdam, Alemania

Dr. Aleksandar Ivanov Katrandzhiev Universidad de Costa Rica, Costa Rica
Universidad Suroeste "Neofit Rilski", Bulgaria

Mg. Rocio del Pilar Martinez Marin

Cuerpo Asistente Universidad de Santander, Colombia
T.raduct(?ra: Inglés Ph. D. Natalia Milanesio
Lic. Pauline Corthorn Escudero Universidad de Houston, Estados Unidos

Editorial Cuadernos de Sofia, Chile
Dra. Patricia Virginia Moggia Miinchmeyer

Portada Pontificia Universidad Catdlica de Valparaiso, Chile
Lic. Graciela Pantigoso de Los Santos
Editorial Cuadernos de Sofia, Chile Ph. D. Maritza Montero

Universidad Central de Venezuela, Venezuela
COMITE EDITORIAL

Dra. Eleonora Pencheva
Dra. Carolina Aroca Toloza Universidad Suroeste Neofit Rilski, Bulgaria
Universidad de Chile, Chile

Dra. Rosa Maria Regueiro Ferreira
Dr. Jaime Bassa Mercado Universidad de La Corufia, Espaiia
Universidad de Valparaiso, Chile

Mg. David Ruete Zuhiga
Dra. Heloisa Bellotto Universidad Nacional Andrés Bello, Chile
Universidad de Sao Paulo, Brasil

Dr. Andrés Saavedra Barahona
Dra. Nidia Burgos Universidad San Clemente de Ojrid de Sofia, Bulgaria
Universidad Nacional del Sur, Argentina

Dr. Efrain Sanchez Cabra
Mg. Maria Eugenia Campos Academia Colombiana de Historia, Colombia
Universidad Nacional Autonoma de México, México

Dra. Mirka Seitz
Dr. Francisco José Francisco Carrera Universidad del Salvador, Argentina
Universidad de Valladolid, Espaiia

Ph. D. Stefan Todorov Kapralov
Mg. Keri Gonzalez South West University, Bulgaria
Universidad Auténoma de la Ciudad de México, México

Dr. Pablo Guadarrama Gonzalez
Universidad Central de Las Villas, Cuba



INCLUSIONES

REVISTA DE HUMANIDADES
Y CIENCIAS SOCIALES

COMITE CIENTIFICO INTERNACIONAL
Comité Cientifico Internacional de Honor

Dr. Adolfo A. Abadia
Universidad ICESI, Colombia

Dr. Carlos Antonio Aguirre Rojas
Universidad Nacional Auténoma de México, México

Dr. Martino Contu
Universidad de Sassari, Italia

Dr. Luiz Alberto David Araujo
Pontificia Universidad Catdlica de Sao Paulo, Brasil

Dra. Patricia Brogna
Universidad Nacional Autonoma de México, México

Dr. Horacio Capel Saez
Universidad de Barcelona, Espafia

Dr. Javier Carredn Guillén
Universidad Nacional Autonoma de México, México

Dr. Lancelot Cowie
Universidad West Indies, Trinidad y Tobago

Dra. Isabel Cruz Ovalle de Amenabar
Universidad de Los Andes, Chile

Dr. Rodolfo Cruz Vadillo
Universidad Popular Autonoma del Estado de Puebla,
Meéxico

Dr. Adolfo Omar Cueto
Universidad Nacional de Cuyo, Argentina

Dr. Miguel Angel de Marco
Universidad de Buenos Aires, Argentina

Dra. Emma de Ramoén Acevedo
Universidad de Chile, Chile

Dr. Gerardo Echeita Sarrionandia
Universidad Auténoma de Madrid, Espafia

Dr. Antonio Hermosa Andujar
Universidad de Sevilla, Espafia

Dra. Patricia Galeana
Universidad Nacional Autonoma de México, México

Dra. Manuela Garau
Centro Studi Sea, Italia

Dr. Carlo Ginzburg Ginzburg
Scuola Normale Superiore de Pisa, Italia
Universidad de California Los Angeles, Estados Unidos

Dr. Francisco Luis Girardo Gutiérrez
Instituto Tecnoldgico Metropolitano, Colombia

José Manuel Gonzalez Freire
Universidad de Colima, México

Dra. Antonia Heredia Herrera
Universidad Internacional de Andalucia, Espaiia

Dr. Eduardo Gomes Onofre
Universidade Estadual da Paraiba, Brasil

Dr. Miguel Ledn-Portilla
Universidad Nacional Auténoma de México, México

Dr. Miguel Angel Mateo Saura
Instituto de Estudios Albacetenses “Don Juan Manuel”,
Espafia

Dr. Carlos Tulio da Silva Medeiros
Didlogos em MERCOSUR, Brasil

+ Dr. Alvaro Marquez-Fernandez
Universidad del Zulia, Venezuela

Dr. Oscar Ortega Arango
Universidad Auténoma de Yucatdn, México

Dr. Antonio-Carlos Pereira Menaut
Universidad Santiago de Compostela, Espafia

Dr. José Sergio Puig Espinosa
Dilemas Contemporaneos, México

Dra. Francesca Randazzo
Universidad Nacional Autéonoma de Honduras,
Honduras

Dra. Yolando Ricardo
Universidad de La Habana, Cuba

Dr. Manuel Alves da Rocha
Universidade Catdlica de Angola Angola

Mg. Arnaldo Rodriguez Espinoza
Universidad Estatal a Distancia, Costa Rica



REVISTA DE HUMANIDADES
Y CIENCIAS SOCIALES

Dr. Miguel Rojas Mix

Coordinador la Cumbre de Rectores Universidades

Estatales Ameérica Latina y el Caribe

Dr. Luis Alberto Romero
CONICET / Universidad de Buenos Aires, Argentina

Dra. Maura de la Caridad Salabarria Roig
Dilemas Contemporaneos, México

Dr. Adalberto Santana Hernandez
Universidad Nacional Autonoma de México, México

Dr. Juan Antonio Seda
Universidad de Buenos Aires, Argentina

Dr. Saulo Cesar Paulino e Silva
Universidad de Sao Paulo, Brasil

Dr. Miguel Angel Verdugo Alonso
Universidad de Salamanca, Espaiia

Dr. Josep Vives Rego
Universidad de Barcelona, Espafia

Dr. Eugenio Raul Zaffaroni
Universidad de Buenos Aires, Argentina

Dra. Blanca Estela Zardel Jacobo
Universidad Nacional Autonoma de México, México

Comité Cientifico Internacional

Mg. Paola Aceituno
Universidad Tecnoldgica Metropolitana, Chile

Ph. D. Maria José Aguilar Idafiez
Universidad Castilla-La Mancha, Espaiia

Dra. Elian Araujo
Universidad de Mackenzie, Brasil

Mg. Rumyana Atanasova Popova
Universidad Suroeste Neofit Rilski, Bulgaria

Dra. Ana Bénard da Costa
Instituto Universitario de Lisboa, Portugal

Centro de Estudios Africanos, Portugal

Dra. Alina Bestard Revilla

Universidad de Ciencias de la Cultura Fisica y el

Deporte, Cuba

Dra. Noemi Brenta
Universidad de Buenos Aires, Argentina

Ph. D. Juan R. Coca
Universidad de Valladolid, Espaia

Dr. Antonio Colomer Vialdel
Universidad Politécnica de Valencia, Espafia

Dr. Christian Daniel Cwik
Universidad de Colonia, Alemania

Dr. Eric de Léséulec
INS HEA, Francia

Dr. Andrés Di Masso Tarditti
Universidad de Barcelona, Espaia

Ph. D. Mauricio Dimant
Universidad Hebrea de Jerusalén, Israel

Dr. Jorge Enrique Elias Caro
Universidad de Magdalena, Colombia

Dra. Claudia Lorena Fonseca
Universidad Federal de Pelotas, Brasil

Dra. Ada Gallegos Ruiz Conejo
Universidad Nacional Mayor de San Marcos, Peru

Dra. Carmen Gonzalez y Gonzalez de Mesa
Universidad de Oviedo, Espafia

Ph. D. Valentin Kitanov
Universidad Suroeste Neofit Rilski, Bulgaria

Mg. Luis Oporto Ordéiiez
Universidad Mayor San Andrés, Bolivia

Dr. Patricio Quiroga
Universidad de Valparaiso, Chile

Dr. Gino Rios Patio
Universidad de San Martin de Porres, Peru

Dr. Carlos Manuel Rodriguez Arrechavaleta
Universidad Iberoamericana Ciudad de México, México

Dra. Vivian Romeu
Universidad Iberoamericana Ciudad de México, México



REVISTA DE HUMANIDADES
Y CIENCIAS SOCIALES

Dra. Maria Laura Salinas
Universidad Nacional del Nordeste, Argentina

Dr. Stefano Santasilia
Universidad della Calabria, Italia

Mg. Silvia Laura Vargas Lopez
Universidad Auténoma del Estado de Morelos, México

Dra. Jaqueline Vassallo
Universidad Nacional de Cérdoba, Argentina

Dr. Evandro Viera Ouriques
Universidad Federal de Rio de Janeiro, Brasil

Dra. Maria Luisa Zagalaz Sanchez
Universidad de Jaén, Espaiia

Dra. Maja Zawierzeniec
Universidad Wszechnica Polska, Polonia

Editorial Cuadernos de Sofia
Santiago — Chile
OBU — C HILE



REVISTA INCLUSIONES ISSN 0719-4706 VOLUMEN 7 — NUMERO ESPECIAL — OCTUBRE/DICIEMBRE 2020

Indizacién, Repositorios y Bases de Datos Académicas

Revista Inclusiones, se encuentra indizada en:

< & Clari DIRECTORY OF
? et Q OPEN ACCESS
“NoEX JOURNALS

/Npexe® /\

I Q H 2014 '
l ' . Live 1 SO bt ek

LleHI
Estudios

Academic
Resource

Index
ResearchBib

Citas Latincamericanas en
Ciencias Sociales y Humanidades

SCHOLARLY
RESOURCES

( )\ WorldCat’ 0 SHERPA/ReMEO Ra AD 5

| PRINCETON UNIVERSITY . . - -
Stanford University Uniwersytet
|2| LIBRARY Mb( @ LIBRARIES %&@ Wroctawski

Blbllothéque ~— — WZB e
|_|brary __..- N— Jhne -

r_/J |_J / ‘,'J.“ ['r'}r Berlin Social Science Center u l A K B l M

uOttawa

\VYP] 2)UNB A))ULICH (I D IPN

Lo FORSCHUNGSZENTRUN
Vancouver Public Library LI BRARI ES

PH. D. VALERIA HRABROVA / PH. D. LARISA ADONINA / PH. D. OLGA MEDVEDEVA / PH. D. OLGA SHUTOVA



REVISTA INCLUSIONES ISSN 0719-4706 VOLUMEN 7 — NUMERO ESPECIAL — OCTUBRE/DICIEMBRE 2020

N e UNIVERSITY OF
M'_Z E’ RE}{ SASKATCHEWAN

Heinz Maier-Leibnitz Zentrum

. International
120 (D Dialogos A Innovative Journal
= Mercosur O !/ Impact Factor (I1JIF)

Directory of Research WE ST E RN # BIBLIOTECA ELECTRONICA [ Yo

Journals Indexing DE CENCIAY TECNOLOGIA

THEOLOGICAL SEMINARY

Hellenic Academic Libraries Link

INK

IOvéeopog EAMnvik@V Akasnuaikav BipAioBnkay

BIBLIOTECA UNIVERSIDAD DE CONCEPCION

PH. D. VALERIA HRABROVA / PH. D. LARISA ADONINA / PH. D. OLGA MEDVEDEVA / PH. D. OLGA SHUTOVA



REVISTA INCLUSIONES ISSN 0719-4706 VOLUMEN 7 — NUMERO ESPECIAL — OCTUBRE/DICIEMBRE 2020

REVISTA DE HUMANIDADES
Y CIENCIAS SOCIALES

ISSN 0719-4706 - Volumen 7 / Namero Especial / Octubre — Diciembre 2020 pp. 344-352

PHILOLOGICAL CONCEPT OF THE NOVEL “THE SHADOW OF THE WIND”
BY CARLOS RUIZ ZAFON

Ph. D. Valeria Hrabrova
Sevastopol State University, Russian Federation
ORCID ID: https://orcid.org/0000-0003-4215-8749
khrabrova.val@mail.ru
Ph. D. Larisa Adonina
Sevastopol State University, Russian Federation
ORCID ID: https://orcid.org/0000-0002-1322-4244
larsad@bk.ru
Ph. D. Olga Medvedeva
Sevastopol State University, Russian Federation
ORCID ID: https://orcid.org/0000-0002-2742-8870
medvedeva_ol@mail.ru
Ph. D. Olga Shutova
Sevastopol State University, Russian Federation
ORCID ID: https://orcid.org/0000-0002-8417-2920
0_dshinal@mail.ru

Fecha de Recepcién: 17 de agosto de 2020 — Fecha Revision: 23 de agosto de 2020
Fecha de Aceptacion: 25 de septiembre 2020 — Fecha de Publicacién: 01 de octubre de 2020

Abstract

The article exposes the philological concept of the modern postmodern novel “The Shadow of the
Wind” by Spanish writer C.R. Zafon, the most important aspects of which are shown through the
key topic and problematic field of the work, speculation about the fate of books in the modern world;
the image of the protagonist and his/her occupation, as well as through a key conceptual metaphor,
story line, plot structure, composition, and ideological content of the novel.
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Introduction

Modernity is characterized by the upsurge in scholarly interest in the genre
transformations of the novel of the turn of the 20th and 21st centuries, which, according to
modern scholars, involves “an immanent genre paradox that does not lend itself to stable
systematization and structuring™. Literary criticism cannot “predict all the plastic
possibilities of the novel,” as is stated by M.M. Bakhtin?, which highlights the task of timely
scientific comprehension of the genres and genre modifications of the novel that are
affirmed in literary practice — according to statistics, the most popular works of literary work
among readers.

Special genre modifications of the modern novel provoke a lively discussion among
scholars. Literary scholars of Russia and Western Europe, first of all, rate the so-called
philological novel among them — a genre the very “name” of which for many years has
been a synonym for dry bookishness, secondariness, labored style in the public literary
consciousness®. In this connection, until the end of the 20th century, the genre itself
existed and developed latently, according to V.l Novikov, “appearing in a quiet style of
dress of biographical investigation or memoirs, of either harlequin novel or adventure
novel, of either utilitarian book or educating book™. Only by discovering ‘“life-giving
philology” in the literary text®, the scholars realized that they were faced with a work of a
special — unnamed — genre that has now (over the past two decades) been recognized as
philological one. All in all, the actualization of scientific interest in philological novel dictates
the need for further research on its genre specificity based on the latest works of world
literature, primarily those to which particular attention is drawn by critics and the general
readership.

Discussion

This article aims to determine the philological concept of a contemporary post-
modern novel of the Spanish writer, C.R. Zafon, The Shadow of the Wind.

As evidenced by modern literary studies, postmodern novel is not susceptible of a
clear and unambiguous definition of the topic. However, in relation to the novel The
Shadow of the Wind the author decides on the topic of the work for the reader, “This is a
story about books™. And he clarifies further, “About the evil books, about a person who
wrote them, about a character who leapt from the pages of the novel to commit these
books to the flames, about betrayal and about lost friendship. This is a story about love,
about hatred and about dreams living in the shadow of the wind.””. However, immediately,
with his characteristic postmodern irony, C.R. Zafon makes allowance for deliberate
“lowering” of the claimed pathos in the theme of the novel, “This is what they write on the
covers of cheap novels™.

1V, A. Pesterev, “A Novel Prose of the West of the Turn of 20th and 21st Centuries”, Bulletin of
Perm University. Russian and Foreign Philology, Issue 3(15) (2011): 155.

2N. M. Bakhtin, Epos and Novel (SPb.: Azbuka, 2000), 194.

3 V. I. Novikov, “Philological Novel. Old New Genre at the Turn of the Century”, Novy Mir, Issue 10
(1999): 193.

4V. I. Novikov, Philological Novel. Old New Genre at the Turn... 194,

5 V. I. Novikov, Philological Novel. Old New Genre at the Turn... 194,

6 C. F. Zafon, The Shadow of the Wind (Moscow: ROSMAN-PRESS, 2006), 93.

7 C. F. Zafon, The Shadow of the Wind... 94.

8 C. F. Zafon, The Shadow of the Wind... 94.
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And again, justifying his own formulation of the theme of the work, in the words of
his character Zafon argues, “In fact, this story is as real as the bread that was brought to
us at least three-days-old. And like all true stories, it begins and ends in the cemetery ...”.
Thus, the theme of the work can be defined as a realistic (which is especially important for
the author) narrative about the fate of books in the modern world. It is logical to conclude
that the subject of the work is philological.

Within the framework of the declared subject, in the pages of the novel C.R. Zafon
gradually forms the problematic field of the work, successively poses to the reader the
most problematic issues of his concern: 1) What is the role of the book in human life?
2) What is the role of the book in the formation of the individual? 3) What is the fortune
(fate) of books in the modern (post-war) world? 4) What are the prospects for book
publishing in the 20th century? 5) How does a society that sends books to the “cemetery”
feel and develop? 6) How to save books from undeserved oblivion? 7) How to imbibe into
the minds of people a taste for reading? 8) What is the deep connection between the
author and the reader and how is it realized? 9) How to support a young talented writer,
torn by intrapersonal conflicts and reversals of fortune, in the modern world? All these
guestions prove that the problematic field of the novel The Shadow of the Wind is
philological.

Zafon himself is convinced and seeks to convince the reader that the books have
souls, “Every spine, every book of those that you can see has a soul. In its soul there live
the souls of those who wrote the book, those who read it and let their mind wander about
it. Every time when a book comes into new hands, every time when someone glances over
its pages, its spirit grows and becomes stronger’®. Books are like people with their
individual spiritual world, experience, destiny. That is why book has every right to be a true
friend of man. The question of the role of the book in the formation of an individual
personality is consistently considered throughout the whole narrative — through the
example of the fortune of the protagonist, Daniel Sempere. At the same time, he arrives at
a more comprehensive decision in relation to the personality formation of another
character — Clara Barcelo, who asserts, “Before, reading was a duty for me, a kind of
tribute, which, for some unknown reason, must be paid to teachers and mentors. | did not
know how to derive enjoyment from the text, the discoveries taking place in the soul, a free
flight of the imagination, the beauty and mystery of fiction and language. The book of
Carax has revealed all this to me”'’. At the same time, the books in the perception of
Carlos Zafon are such perfect and unique creations that, again quoting Clara Barcelo,
“Trying to retell the plot would be like describing the cathedral as a pile of stones topped
with a spire™2. The problem of undeserved oblivion as a sad destiny of books in the
modern (post-war) world is the most important in the novel The Shadow of the Wind. This
is confirmed from the very first lines by the introduction into the text of a key conceptual
metaphor of the novel the Cemetery of Forgotten Books, “From time immemorial, there
has been a cemetery of forgotten books in Barcelona — a mysterious labyrinth from the
bookshelves that is known to only a select few”*®. For every booklover, “this is an intimate
place, a sanctuary”“.

9 C. F. Zafon, The Shadow of the Wind... 94.
10 C. F. Zafon, The Shadow of the Wind...13.
11 C. F. Zafon, The Shadow of the Wind... 31.
12 C. F. Zafon, The Shadow of the Wind... 32.
13 C. F. Zafon, The Shadow of the Wind... 5.
14 C. F. Zafon, The Shadow of the Wind... 6.
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Even the view of the book cemetery, as befits a cemetery, is depressing, “Before
us a structure that resembled the ruins of an abandoned palace, where a museum of
echoes and shadows could be located, towered™®. And yet, despite this, that the books
are abandoned, forgotten by readers, the Cemetery of books is “a palace”, “a temple”,
“honeycombs filled with honey™®. Currently, in modern society, books are in serious
danger - “the danger of being destroyed, the danger of being forgotten”, because the
cemetery of forgotten books is “the last refuge” for them?’. “Being securely sheltered in the
Labyrinth, they are waiting for their only reader — because by tradition, a person who first
gets to this unique library has the right to choose one book for themselves, having
previously promised to keep it and in no case to prevent from its disappearing”é.

The plot of the work is based on this tradition created by the philological thinking of
the author, and all story lines begin to unfold from its implementation by Sempere-father
and son.

According to the plot, the action of the literary work The Shadow of the Wind takes
place in Barcelona in 1945. The protagonist, Daniel Sempere, finds an interesting book in
the so-called “book cemetery”, which is shrouded in a curtain of mystery and intrigue.
Having vowed to keep his discovery — Julian Carax’s novel The Shadow of the Wind,
Daniel takes on some commitment that will have forever changed his life.

The boy’s impression gained from the novel has not faded over the years: getting
older, Daniel rekindles dreams of investigating the fortune of the author of The Shadow of
the Wind. The main character is amazed by the fact that what is on the paper in this book
is mystically translated into reality. It turns out that Daniel is not the only one who is
interested in information about Julian Carax. Daniel is tagged behind by police inspector
Fumero, known throughout Barcelona as a murderous police inspector and ruthless
executioner, as well as a mysterious stranger with a disfigured face, who has taken on the
name of one of the most sinister characters of The Shadow of the Wind (the devil), whose
life purpose is to destroy any memory about Carax and his books.

The plot of Zafon’s novel is non-linear but network, or, in the terminology of
postmodernism, rhizome. The events from the past are intertwined with the events from
the present, and those, in turn, are intertwined with the fictional events from a fictional
literary work. As a result, in structural terms, Zafon’s work is, as shown in Fig. 1, a
labyrinthine novel.

15 C. F. Zafon, The Shadow of the Wind...
16 C. F. Zafon, The Shadow of the Wind...
17 C. F. Zafon, The Shadow of the Wind...
18 C. F. Zafon, The Shadow of the Wind...

©NNO
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! Events in Spain’s literary Life — A
' Birth and “assumption™ af literary works in the Cemetery of forgotten books '

Events in the life of a young booklover, Daniel Sempere

Julian Carax’s novel The Shadow of the Wind

Events in the life of a young writer, Daniel Carax
\ /

\\\ ., /

e e

Figure 1
The Structure of the Labyrinthine Novel the Shadow of the Wind by Carlos Zafon

It is important to note that the very conceptual construct of the Cemetery of
Forgotten Books is also a labyrinth that refers the reader to the myth of the Minotaur.
Saving a book (hiding it in the cemetery of forgotten books from burning), Daniel acts
strictly according to the plot of the named myth (he makes nicks in the labyrinth).

In addition to an integral — philological — dimension, the work by Zafon has quite a
genre facets of a detective story and a gothic (or rather, neo-Gothic) novel, characteristic
of this genre, as was shown at the stage of theoretical research.

The detective storyline is based on a riddle formulated by the very character
(Daniel), “I want to know who Julian Carax is and where to find his other books, unless he
has written something else™®. Later, in the course of the literary investigation undertaken
by him, another mystery becomes actual: why does someone want to destroy all copies of
all the works by Carax, having made a bonfire of them?

For a long time, Daniel has been trying to solve up mysteries of The Shadow of the
Wind, now and then encountering weird strangers, beautiful ladies, exploring abandoned
estates and trying to understand inconceivable incidents related to the lives of people who
are overwhelmed by burning love and no less burning hatred. Mysterious villains from the
events of the Civil War in Spain real for the characters of the novel, as well as from the
very fictional novel that has radically changed the fortune of the young man, stand in the
road of Daniel. So, the main character becomes involved in a real confrontation, the gain
in which should be the answers to the questions nagging at him, related to the secret
book, which he has chosen at the Cemetery of Forgotten Books. An intricate detective
story is very diverse.

19 C. F. Zafon, The Shadow of the Wind... 9.
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Thus, the main and good part of the novel is a rather gloomy detective story, and
the little things of life of Francoist Spain delineated scrupulously (as if photographed by the
author) attach gloominess to it. But the tempo of the narrative is manifestly slowing down,
and the detective gives way to a gothic love story in which the haunted mansion enters
into the picture, the smell of decay prevails and a tomb with the bones and remnants of a
young girl embracing a dead baby is discovered.

The analysis of the text allows for the assertion that the very detective story line
and the Gothic (neo-Gothic) motifs are charged with a thoroughly developed philological
problems of the novel. Its compaosition is also conductive to it: although the period of the
literary work is very long, only a small part of the novel is designated for modernity.
Everything else is the past, which is recalled through memories, letters, dreams, which the
narrator learns from other characters. By doing it deliberately, the author aims to eliminate
excessive pathos and melodramatics, which makes it possible to relate objectively the
terrible and vile phenomena without embellishing or understating them. This technique
affects the reader much more convincingly than vivid colorful descriptions.

People to be indifferent to books (such as the parents of Julian Carax — the Fortun
family) live by “having imposed silence upon their own hearts and souls, until, finally,
because of prolonged silence, they have forgotten all the words that express true feelings
and have turned into strangers living under the same roof — they share the same destiny
as many families living in this great city”?°.

Society without a love of reading resembles, according to Zafon, “a menagerie”.
The author speaks about the “potential” of such society through the lips of professor of
philology don Anacleto, “My God! There are not students but real monkeys in the
classrooms. Darwin was a naive dreamer, | assure you. Evolution nothing, for goodness
sake! I've got nine orangutans, none are sane”?.

In a modern society, where nobody reads, there is barbarism, people are getting
stupid. As Fermin (a friend of Daniel, a character who also translates the author’s
convictions) says, “Evil implies moral determinism, intention, and a certain amount of
mental activity. Fools and barbarians don’t ever engross in thought or contemplation. They
act in obedience to their instincts, like animals in the barnyard, convinced that they do
good, that they are always right about everything, being proud that they are always ready
— | apologize — to own anyone who is at least somewhat different from them, whether in
color skin, religion, language, nationality, or a kind of leisure. What our world really needs
for is more true villains and less savage half-animals in it">.

In such — barbarously decaying — society, second-hand booksellers and reading
bibliophiles are “a community of the outcast”® and even — according to Zafon'’s figurative
definition — “a secret fraternity — of alchemists, participants in a covert plot being weaved
behind the scenes of an unsuspecting world”?.

20 C. F. Zafon, The Shadow of the Wind... 223.
21 C. F. Zafon, The Shadow of the Wind... 257.
22 C. F. Zafon, The Shadow of the Wind... 292.
23 C. F. Zafon, The Shadow of the Wind... 317.
24 C. F. Zafon, The Shadow of the Wind... 26.
25 C. F. Zafon, The Shadow of the Wind... 27.
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It is precisely these “outcasts” who are to conceive the whole depth of the tragedy
of “assumption” of books that still did not find their readers, which Zafon poetically writes
about, presenting his own views via Daniel’s reflections, “Walking in the shadows past the
endless rows of books, | could not get rid of sadness and annoyance. The thought that if |
discovered the whole Universe in an unknown book among the infinity of this necropolis,
tens of thousands of others would remain unread by anyone, forgotten forever haunted
me”?6,

According to the scholars, an eventful content of the postmodern novel always
exerts to give a certain moral lesson for the reader. In this regard, the “lesson” of Carlos
Zafon is simple: everyone should read, thereby delivering books from “captivity of
oblivion”, reviving them, taking responsibility for their fortunes (symbolically accepting this
mission from the author).

Subtlely describing the emotional and spiritual state of reading, Zafon invites the
reader to immerse in the world reflected by works of art as often as possible. Reading is
the path of spiritual growth for a person, their salvation from the captivity of barbaric
society. “Books are like mirrors: they only reflect what is in your soul,” thinks Zafon?’. The
deeper the reader plunges into the book, the more they develop themselves, “A written
word can make my existence full, as if to recover my lost sight”?2.

At the same time, Zafon sees a special potential for the “start” of spiritual growth
precisely in the first deeply perceived book, arguing, “There is hardly anything that can
exert such an influence on the reader as the first book that paved the way towards his/her
heart. Those first images, the echo of words, that seem to us, remained far in the past,
have been accompanying us all our lives. In our memory, they are erecting a palace in
which — no matter how many books we have read later, no matter how many worlds we
have discovered, no matter how much we have learnt and forgotten, we will inevitably
have to return”®. Such author’s decision attaches a special value to the tradition of
“introducing the lad” into the “temple” (The Cemetery of Forgotten Books), that is, into the
old rich library, as a modern reader interprets the metaphor. This tradition can and should
be fixed in the modern families of Spain (and all other countries where readers of the novel
come from). It is precisely this desire of the author that the ring tracking of the whole work
indicates in the same situation — the first coming of the father and his growing (ten-year-
old) son to the Cemetery of forgotten books.

The ideological content of the novel The Shadow of the Wind is not limited to
solving the problem of “salvation” of the literary “treasures” of civilization forgotten by
mankind. Zafon forms not only the reader but the very writer. First of all, he claims that in
the presence of a talent for writing one should create in any circumstances.

The mission of Daniel in the fate of writer Carax is to give him the symbolic “Hugo’s
pen”, with which he dreamed of writing works by himself, but did not find enough talent,
experience, or other resources for himself. The pen is for very Julian. There is an
“‘exchange of values” at the end of the novel: the writer receives the pen of his great
predecessor intended for him, and the reader gains the award — “a new book with a

26 C. F. Zafon, The Shadow of the Wind... 19.
27 C. F. Zafon, The Shadow of the Wind... 57.
28 C. F. Zafon, The Shadow of the Wind... 33.
29 C. F. Zafon, The Shadow of the Wind... 112.
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magical aroma”. So, according to Zafon, it is precisely a thoughtful, competent, grateful
reader who is able to support the writer’s fate, which is torn by intrapersonal conflicts and
varieties of the author’s fortune in the modern world, to preserve or even reanimate their
craving for literary creativity, the ability to create talented works.

Of particular importance in the system of ideas of Carlos Zafon, represented by him
throughout the pages of the novel The Shadow of the Wind, is the conviction that not
everyone is destined to become an outstanding writer, but everyone can become a worthy
(attentive, thoughtful, grateful, responsible) reader. In the final of the work, Zafon, in words
of his character, declares, “The art of reading is gradually dying, this is a purely personal
act and book is a mirror in which we see what we have in the soul, putting our mind and
soul into reading, and these virtues are becoming less common.

Every month we get a lot of offers to sell our [book] shop, they want to open a store
of TVs, clothes or shoes in its place. But we can leave the house heels foremost™!. Such
is the life credo of the bibliophile.

The main character does not become a writer, although all the plot conflicts
encourage him to this. According to Zafon, the world is not equal to the text — it is more
complicated and interesting. And in light of this, the choice made by the characters —
Julian Carax (the writer) and Daniel Sempere (the reader and second-hand book player) —
at the end of the book, is quite logical.

Conclusion

On the whole, the analysis makes it possible to characterize the concept of Carlos
Zafon’s novel The Shadow of the Wind as philological one based on the specifics of the
theme of the work, its problematic field, key conceptual metaphor, storyline, plot structure,
composition, and ideological content.

Zafon’s novel is a new genre modification of the philological novel — a labyrinthine
novel that encompasses the interweaving and interaction of events, meanings, ideas of the
fictional novel The Shadow of the Wind, the fortunes of its author Julian Carax and the
reader (book lover and hereditary second-hand book player), Daniel Sempere, as well as
the events of the literary life of Spain in relation to the aspect of birth and “assumption” of
works of the past and the present in the Cemetery of Forgotten Books (in the old library of
Barcelona).
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